ENGLISH 243: SHAKESPEARE

1.3 COURSE DESCRIPTION
Shakespeare is perhaps the single most important author in the English literary
canon. His ability to reshape common narratives, to combine multiple stories, to
explore emotions and politics and social issues, to play with words and invent
new ones, have made him one of the most well-known and influential writers not
only in English, but around the world. This semester, we will read five of his
plays (Julius Caesar, King Lear, Macbeth, Richard III, and Measure for Measure),
watch performances, and read scholars’ responses to Shakespeare’s work. This
class is a reading and writing intensive class. Your assignments will include daily
responses to the reading, logical outlines, creative performances, and several
papers. If you are an honors student who wants honors credit, please come see
me to discuss your options.

1.4 COURSE OUTCOMES

Expected Outcome
Left: Chandros Portrait. Source: Wikipedia. Right: Shakespeare Sonnet Painting #71.” Natasha
Henderson. Used with Permission. Source: Natasha Henderson.

1.1 INSTRUCTOR CONTACT INFORMATION
Email:
Office Phone:
Office:
Office Hours:

patricia.taylor@briarcliff.edu
712-279-5516
Heelan Hall 303
MWF 2:00-3:00, TTh 1:00-2:00, and by appointment

1.2 REQUIRED TEXTS AND MATERIALS
Greenblatt, Stephen, ed. The Norton Shakespeare: The Essential Plays and the
Sonnets. Third Edition. W.W. Norton, 2015. ISBN: 978-0393938630
Pack of 4x6 Notecards

For every class, you should bring the following with you:
Any assigned readings or assignments
Completed Notecard for the day
Notebook and pencil or pen
This syllabus and assignment guide

Method for Augmenting
Ability

Method for Assessing
Learning

Read texts closely and
critically, identifying
nuances of language and
lines of thought

Notecard Assignment
Class Discussions

OED Essay
Performance Essay
Voyant Essay
Complex Analysis

Analyze and assess the
elements of well-crafted
literature, expressing ideas
through logical arguments
supported by evidence

Notecard Assignment
Class Discussions
Logical Outlines
Individual Tutorials

Performance Essay
Voyant Essay
Complex Analysis Essay

Explain how cultural and
historical context shape
literary texts

Readings
Lectures
Class Discussion

OED Essay
Complex Analysis Essay

Be disciplined in your time Challenging Reading
management
Schedule
Become more self-aware,
self-directing, and
adventurous in your
intellectual development

Notecards
Strict Deadlines

Notecard Assignment
Quality of Failure Essay
Meetings with Dr. Taylor

B+

1.5.1 GRADE DISTRIBUTION
Participation Evaluations

10%

Daily Notecards and In-Class Work

10%

Logical Outlines and Individual Conferences

10%

Essay 1: OED Close Reading

15%

Essay 2: Performance and Close Reading

15%

Essay 3: Distant Reading

15%

Essay 4: Complex Analysis Essay

20%

Quality of Failure Final Exam

5%

Note: failure to turn in any of the four essays may result in automatic failure for
the class, regardless of the numeric grade earned through the other assignments.
Please see additional course policies on late work.

1.5.2 GRADING RUBRIC
Simply fulfilling the minimum requirements of the course warrants an average
grade, or C. A higher grade will be based on the distinctive quality and
development of your work. With each major project, you will receive written
comments as well as a visual break down in a rubric of which of these elements
you did well, and which you need to improve.

Scale
A

94- 100.00

A90 - 93.99

Quality of Work

An “A” project is superior: it has excellent ideas, logical and
compelling organization, precise language, and polished prose.
The project addresses the rhetorical situation (audience, purpose,
context, assignment requirements) in a sophisticated manner. It has
a complex, convincing, and interesting argument expressed in a
thesis statement, and topic sentences and transitions that guide the
reader through the logical moves of the argument. The project has
extensive, analytic use of any source text(s), demonstrating a clear
understanding of the ethical use of sources. It builds on or responds
to the ideas of others in thoughtful and/or innovative ways. Multimodal elements are compelling, fully integrated with the argument,
and well executed. The project has been thoroughly and
significantly revised; it is also extensively proofread, with few or no
grammar, spelling, punctuation, or citation mistakes.

87 - 89.99
B
84 - 86.99
B80 - 83.99
C+
77 - 79.99
C
74 - 76.99
C70 - 73.99
D+
67 - 69.99
D
64 - 66.99
F
0 - 63.99

The “B” project exceeds expectations with above-average, highquality work. It predictably addresses the rhetorical situation. It has
a clear thesis, with a well-developed and well-organized argument,
clearly articulated in transitions and topic sentences. It shows active,
ethical engagement with any source texts, and genuine intellectual
work on the part of the author. Multimodal elements are well
integrated and appropriate to the rhetorical situation. The project
shows substantial improvement from previous drafts. Any grammar,
spelling, or punctuation mistakes do not hinder the expression of
meaning. The project may have a few structural flaws, or a few weak
points, but overall is a strong piece of work.
The “C” project meets minimum expectations with average or
mediocre work. The work has some of the good points listed above,
but also has serious flaws. The project attempts to address all the
elements of the rhetorical situation, but the attempt is insufficient
or inappropriate. The language is often imprecise; the argument
isn’t fully developed or clear, or the thesis is too vague. The student
does not critically engage the texts, only summarizing or “quote
bombing.” The project may have large structural problems, but
these problems do not hinder the audience’s understanding.
Multimodal elements may not be well integrated into the project.
A “C” project will have a few “bright” spots, or areas that might be
useful in revising. In short, it has unrealized potential.
“D” and “F” projects have multiple serious flaws that handicap the
work. The project either is difficult to understand or fails to address
the assignment goals, prompt, or rhetorical situation. A thesis or
argument is unidentifiable, or the project may be reliant on
summary rather than analysis. The language is hard to understand,
or ideas may be jumbled in such a way as to hinder the audience’s
ability to understand the work. Multimodal elements hinder the
expression of meaning, or contradict the argument. This project
may misuse or misrepresent its sources. (Note: an "F" for reasons
of plagiarism is a 0 on the assignment; other failing grades may
have some points attached.)

2.1 EXPECTATIONS: ATTENDANCE AND PUNCTUALITY

2.2 EXPECTATIONS: PARTICIPATION

In a perfect world, each of you would attend every class, but life tends not to be
perfect. I thus offer you 3 free skips (one week of class); every absence after that
will lower your overall grade one third of a letter grade—a dreadful result: an Abecomes a B+, a B+ becomes a B, etc. I recommend you do not waste these free
absences on frivolous pursuits, but save them for the inevitable end-of-semester
flu or alarm malfunction. Eight (8) absences will result in automatic failure for the
course.

I place great value on earnest, enthusiastic engagement. Some of the greatest joy
I’ll have in class, in fact, will be in hearing your insights and seeing your minds at
work. One of our goals is to involve you actively in the learning process rather
than simply deluge you with information; to that end, your comments and analysis
will provide much of the substance of our class, and much of your grade as well.
At four points in the semester, you will be expected to turn in a self-evaluation of
your participation and professionalism with regards to this class. I expect the
following:

However, I too have had to attend a family member’s funeral, been sent to the
hospital with illnesses-that-must-not-be-named-in-polite-company, and even
been chased across campus by hordes of raging zombies; what I mean to say is
that if you have a legitimate, serious problem, I’m willing to talk and try to work
something out if you bring such problems to my attention as soon as possible! If
you have mandatory absences (for participation in official university events, Briar
Cliff sports, or religious observances), they will not count against you if you bring
documentation to me in advance.

1.

Preparation: Please arrive at every class with your textbooks, your laptop
or copies of any work due that day, a notebook and pen/pencil to take
notes, and your copy of this syllabus and assignment guide. Make sure
you have completed any reading, and have turned in work on
BrightSpace.

2.

Frequency and Quality of Comments and Questions: Make an effort to
say at say substantial, thoughtful things in each class discussion—this can
include asking questions. However, also let others have a turn to speak.
Please be respectful towards the authors we are reading, towards your
fellow students, and towards me. You are welcome and encouraged to
disagree with other people’s positions so long as you refrain from using
language that is derogatory or insulting.

3.

Listening Skills: Listening is just as important as speaking. The best
participants carefully listen to what others say in order to build on their
ideas. During class, your body language should indicate that you are
listening: you should be visibly awake, taking notes, etc. Holding side
conversations or getting off task (including by texting, checking your
phone, etc.) indicates that you are not listening, or do not care about
others’ ability to listen.

4.

Professionalism: Please avoid using any electronic devices unless I
explicitly ask you to use them, as they are often distracting not only to
you, but to me and to other members of the class. Texting or using
electronics in an off-task way during class time will result in being
considered absent. E-mail communication should be professional.

Arriving late to class (after I finish taking roll) will count as one-third of an absence.
If you are late, you are responsible for seeing me after class to make sure you are
marked present; if you do not, it will be counted as a full absence. Arriving more
than 15 minutes late will be a full absence. Students who leave early may be
counted absent as well.

Above: “Measure for Measure.” Marc Brenner. July 2, 2015. Source: Variety.

2.3 EXPECTATIONS: QUALITY OF FAILURE

2.4 EXPECTATIONS: READINGS

One of the greatest hindrances to a
student’s active learning can be fear
of failure: fear of looking silly or
stupid in front of a classmate or
faculty member, or fear of not
getting a good grade on a project.
Students have sometimes been
taught that they need to be perfect,
or as close to perfect as possible, to
be rewarded. Students afraid of
failure choose not to take risks; they
might even choose not to turn work
in because it isn’t as good as they
think it should be. However, I think
that there are things more
important than perfection: curiosity, risk taking, persistence, integrity, and selfawareness. Failure can even be an important part of learning. Edward Burger
argues that “individuals need to embrace the realization that taking risks and
failing are often the essential moves necessary to bring clarity, understanding, and
innovation.” Rejecting the fear of failure, he writes, can result in “a mind enlivened
by curiosity and the intellectual audacity to take risks and create new ideas, a mind
that sees a world of unlimited possibilities.”

Readings are listed on the course
schedule on the day they are due.
Please come to class having carefully
completed the assigned readings. If it
becomes apparent that you as a class
have not done the reading, or have
not paid close attention to the
reading, I will institute quizzes. As you
are reading, think about how you can
demonstrate that you have paid close
attention to the text. What questions
do you have after reading? What
conclusions can you come to about
the purpose of the text? How does the
text reinforce, influence, or challenge what you think about the ideas we have
been discussing in class?

For this reason, 5% of your grade will be dedicated to “quality of failure.” For the
final exam, you will write a reflection in which you discuss the quality of your failure
over the semester. You will be graded not on how much you failed, but how you
handled any failures. Were you willing to challenge yourself to take risks that might
result in failure? Were you aware of when you have failed, and did you refuse to
give up in the face of failure? Did you take responsibility for your failures? Did you
find ways to use your failure to create something new and interesting? Have you
grown from your failures?

You should also annotate your text with your thoughts. Do not simply highlight.
Instead, write down your understanding of what is happening on the page;
underline passages that are important; write questions next to passages that you
don’t understand or don’t agree with. If you don’t want to write in your book, write
on sticky-notes to serve the same purpose. In-text note taking will be very valuable
in writing your outlines and papers, as your ideas and thoughts are suddenly much
easier to recall, find, and use in your writing.

2.5 EXPECTATIONS: INDIVIDUAL TUTORIALS
This course emphasizes personalized development—that is, much of this course
will be tailored to your particular needs. This will be accomplished by regular
individual tutorials. You will need to schedule 15-minute individual tutorials with
me several times during the semester in order to work on some issues one on
one. To prepare for these meetings, you need to sign up for the meeting on
StarFish, bring a copy of your current outline or draft with you to my office, and
come with questions about how you can improve your work. I will have notes for
you on your outline or draft, and we will discuss the different avenues for
improving your work.

3.1 POLICIES: OFFICE HOURS AND E-MAIL

3.2 POLICIES: ACADEMIC INTEGRITY

Office hours are a crucial form of class engagement and participation. Students
who come to office hours are more likely to improve their skills and do well in this
class. My regularly scheduled office hours are MWF 2:00-3:00 PM, and T/Th 1:002:00 PM. You can reserve a 15- or 30-minute timeslot in advance on StarFish.
Reservations have first priority, but you can also simply drop by. I am also available
at other times by appointment, my schedule permitting; e-mail me if you cannot
come to the scheduled office hours so that we will find a time for us to meet.

In academic writing, we are encouraged to build on the ideas and texts of others;
this is a vital part of academic life. However, when we use another person’s ideas,
language, or syntax—whether directly, in summary, or in paraphrase—we must
formally acknowledge that debt by signaling it with a standard form of academic
citation. If we do not, we are guilty of plagiarism. In such cases, a student will
receive a zero for the assignment or for the course (depending on severity and
type of assignment), and the issue will be referred to the Provost’s office.

When you come to office hours, it helps to have a specific question to discuss, a
paragraph you want feedback on, or a skill you want to work on. If you’re feeling
lost and don’t know what you need to work on, or have multiple issues you want
to discuss, I recommend scheduling a longer appointment so we have plenty of
time. I’m also happy to talk about more general things like your time at Briar Cliff,
your larger educational and professional goals, the latest Star Wars or Marvel
movie, etc., so feel to just stop by.
Email: I try and answer questions via e-mail within 24 hours during the workweek
unless there are exceptional circumstances; I expect you to do the same. I often
respond on weekends, but cannot guarantee I will do so as quickly. Please plan
accordingly. I will not normally comment on whole projects outside of office hours,
appointments, or the normal class revision and grading process. However, I am
happy to look at small pieces of your work if you provide a particular focus for my
comments. For example, if you send me a polite e-mail with a draft of an essay
introduction, asking if you have clearly established your argument, I’d be happy
to provide feedback by e-mail.

You commit plagiarism if you do ANY of the following:
• Use the internet as a source of ideas without citing
• “Cut and paste” text, images, or sound into a project without citing
• Modify material from a source (text, images, sound, etc.) and
incorporate into a project without citing
• Submit a project created by someone else, including a tutor, while
claiming to be the author.
• Submit a project created in another course without the permission of
both instructors.
• Put another person’s ideas “in their own words” without documenting
the source.
• Take another person’s expressions—a key word, a phrase, or a longer
passage—without telling the reader precisely what has been done. This
is considered plagiarism even when the student’s own ideas are being
expressed.
If you have questions about using sources during the semester, you can consult
me, the Writing Center, the Purdue OWL (http://bit.ly/2fn76eM) or Harvard’s
online guide to using sources (http://bit.ly/21PrHsx). If you are ever tempted to
plagiarize because of stress or lack of time, talk to me first because I can help. Do
not let stress tarnish your academic record.
Plagiarism often happens when students are staring blankly at the page they need
to fill and aren’t sure what to write, so they go online and look for what they are
“supposed” to say. They might copy and paste ideas into a document, or type
what they read in the hopes it will help them get started. Most of the time, they
intend to delete the copied passages, but later forget to remove them, or aren’t
sure how to rewrite what they’ve done without the borrowed material. To avoid
this problem, here are a few strategies you can try instead of looking online:
1. Type out a passage from the reading that you think is important and write
down everything you observe about the passage.

“Andrew Woodall as Julius Caesar.” Helen Maybanks. Source: Express.co.uk

2.

3.
4.
5.
6.

If you’re working on a passage you don’t think you understand, try
paraphrasing it phrase by phrase or sentence by sentence. Use a
dictionary to help you understand individual word meanings.
Type up your notes from in class and expand them.
Brainstorm with a friend from class about things you could say.
Create a mind map. Some people find it easier to organize ideas visually
before fleshing them out.
Come to office hours for help.

4.1 CAMPUS RESOURCES: ACADEMIC SUPPORT
Disability Services and Student Support Services
Briar Cliff University offers Student Support Services that includes counseling and
tutoring. Please, use this resource if you think it will be beneficial. They are in
Heelan Hall, Room 037, Monday through Friday from 8:00am to 4:30pm. Their
phone number is 279-1717.

Persons with disabilities who need accommodations should also contact the
Student Support Services Office to discuss needs. Documentation of the disability
is required. You may also contact Brenda Parkhill by phone at 712-279-5232 or
by email at Brenda.parkhill@briarcliff.edu.
Writing Center
The Writing Center, located in the Bishop Mueller Library, is available to all Briar
Cliff students for strengthening your academic writing development. The Center
provides one-on-one peer mentoring, workshops, and computer-based tutorials.
The Writing Center’s number is 712-279-5520 or you can email the Writing Center
mentors at writing.center@briarcliff.edu.
Director of Academic Achievement
Recognizing there are a variety of reasons why a student may struggle
academically, the director of academic support and achievement helps students
overcome obstacles while empowering them to create their own unique, college
experience. The director meets with students to 1) connect them with necessary
campus resources; 2) provide the support and services necessary to aid in
students’ success; and, 3) enable the development of programs that fit students’
ever-changing personal and academic needs as they persist at Briar Cliff
University. The office of academic support and achievement serves students in all
ways, and welcomes the opportunity to meet with a student for any reason—
whether it be social, academic or personal. You can find Director Jessie
McCormick in Library 204.

4.2 CAMPUS RESOURCES: TITLE IX
As an instructor, I have a mandatory reporting responsibility under The Title IX
Educational Act of 1972 which prohibits violence, harassment, and discrimination
based on sex and gender. For the sake of Briar Cliff University students’ safety
and welfare, I am required to share information regarding sexual misconduct or
information about a crime that may have involved a Briar Cliff University student
with the Title IX Coordinator or Deputy Title IX Coordinators. This includes
incidents that occur within on-line courses, on and off-campus, or study abroad;
and whether I see it personally, am told about it directly (e.g., in-person, through
an assignment, on a discussion thread, etc.), or learn about it indirectly (e.g.,
secondhand, social media, etc.).
Confidential assistance is available for students. If you or someone you know has
been harassed, assaulted, or discriminated against because of sex or gender, the
following resources are available:
• Jeanette Tobin, Director of Counseling Services
712-279-5433, Jeanette.Tobin@briarcliff.edu
• Carla Jo Morgan, Campus Nurse
712-279-5436, CarlaJo.Morgan@briarcliff.edu
• Sr. Janet May, Director of Campus Ministry
712-279-5227, Janet.May@briarcliff.edu
Reporting to University Officials / Title IX Resources:
• Louise Paskey, Title IX Coordinator
712-279-5494, louise.paskey@briarcliff.edu
• Dave Arens, Deputy Title IX Coordinator
712-279-1715, david.arens@briarcliff.edu
• Beau Sudtelgte, Deputy Title IX Coordinator
712-279-1633, beau.sudtelgte@briarcliff.edu
• Security Department: 712-898-1888
The University’s full policy on Sexual Violence and Harassment can be found at:
http://www.briarcliff.edu/legal-and-consumer/sexual-abuse,-assault-and-title-ixprocedures/

5.1.1 ASSIGNMENT GUIDE: LOGISTICS

5.1.3 ASSIGNMENT GUIDE: GETTING FEEDBACK

All assignments must be submitted on BrightSpace one hour before class begins.
I do not accept any assignments by e-mail. Do not submit Pages documents—I
cannot read them on BrightSpace or on my office computer. Convert to a Word
document (.docx) to submit. If you cannot turn an assignment in on BrightSpace,
let me know by e-mail and bring the assignment to class.

I will try to get grades and feedback to students within two weeks of the
assignment’s due date, though sometimes this will not be possible. The feedback
will come in one or two forms: a rubric with overall comments explaining what
worked well or needs improvement; and marginal comments created using
Word’s “Track Changes” and commenting features. You are expected to read the
feedback, and come to office hours if you have questions. To find your feedback,
open Communication > Dropbox in BrightSpace, and then find the appropriate
dropbox. There should be an option to “View Feedback.” Scroll to the bottom of
the screen. There may be written feedback in paragraph form, or files for you to
download with feedback.

Each submitted file name should include your last name, first initial, course,
assignment title, and extension.
Example File Title
Taylor.P.ENGL243.Paper1.Outline.docx
While most assignments have word count recommendations, these are not hard
limits. However, if you are substantially short, you may have misunderstood the
assignment requirements in other ways. All drafts should use standard MLA
formatting. Proper citation is expected, even in your process documents (outlines,
drafts, etc.). Always cite as you write—waiting to do it at the last thing is how
accidental plagiarism happens. Process documents without citations will receive
no credit.

5.1.2 ASSIGNMENT GUIDE: LATE WORK AND EXTENSIONS
I do not accept late work for small assignments or process documents such as
outlines or drafts; we need this work to be complete for in-class activities. Because
I do not accept late work, turning in a bad or incomplete project is better than
turning in nothing. If you turn in nothing, you will receive a 0; you are likely to still
receive some points if you turn in an incomplete project.
For the major projects, anything turned in more than 10 minutes after the deadline
is considered late. Late work will be penalized 10% off the earned grade for each
24 hour period that it is late. Students may request an exception for this policy by
sending me an e-mail with the request at least 24 hours in advance, or by
providing evidence of a significant, unexpected emergency (hospitalization, death
in the family, etc.). I reserve the right to deny requests if a student is abusing this
policy.

5.2 ASSIGNMENT GUIDE: NOTECARDS
For each class, you must create in a 4x6 notecard about the assigned reading that
day. Notecards are due at the beginning of each class, and must include the
following:
Front:
• Name, Date, Reading title
• Bullet Point observations about the text. Examples:
o Major themes and symbols
o Analysis and intellectual reactions to the text
o Short, important quotations
o Questions you have about the text for class discussion.
• Include Act, Scene, and line numbers for all elements.
Back:
• A visualization of some aspect of the day’s reading. Examples
o Draw a character map or outline the events of the text
o Draw a cartoon of a scene
o Diagram/illustrate an important sentence
o draw a pie chart of the emotions depicted in the text

The best way to create a notecard is NOT to simply write down every thought you
have while reading the text on the card as you read—you are unlikely to fit
everything and show you have read the entire text. Instead, as you are reading
the text, annotate in your book: write questions, summary, or comments in the
margins, underline important passages, star things you want to come back to.
Then, once you are done reading, organize the most important of these into what
you want to put on your card.

GRADING

5.3 ESSAY 1: OED & CLOSE READING

Notecards will be graded out of 10 points. 7 points will be awarded for the quality
of the bullet point observations and questions (do they demonstrate you have
read the entire assigned text carefully? Are they insightful or important? Do they
connect to key concepts from course so far? Do you include page citations?). Up
to 3 points will be awarded for the visualization based on relevance,
thoughtfulness, and creativity. At the end of the semester, I will drop the two
lowest scores on your notecards.

Prompt: Many words have multiple connotations. Your assignment is to pick one
such word from Richard III and write an essay (800-1000 words) examining the way
it is used in the play, through the lens of the different definitions you find in the
Oxford English Dictionary (OED). The OED not only provides definitions of words;
it also provides you a history of the word’s usage through quoted examples. Any
dictionary can tell you what a word means now; the OED can tell you what a word
like “nice” meant in the 14th, 16th, 18th, and 20th centuries. As you can imagine,
this makes the OED a useful tool for reading Shakespeare’s plays.

EXAMPLE NOTECARD VISUALIZATIONS
Top Left:
Sketch of the Ghost
from Hamlet. Source:
https://goo.gl/ESJe1W
Bottom Left:
Diagram of character
relationships in
Hamlet. Source:
https://goo.gl/nwWkwi

Purpose: For this assignment, I would like you to learn two things: (1) how to use
the OED; and (2) how to use the multiple meanings of words to read, reread, and
even transform the meaning of passages you thought you understood.
Skills you will need: Close reading, using the OED, argumentation
Knowledge you will need: Major characters, themes, symbols, and issues in
Richard III

TASK
1.

2.

3.

Choose a word from Richard III that strikes you as being particularly
loaded with meaning. [Note: the first word you choose might not be the
best word for this assignment. You will want to look up definitions of
several words before you settle on one for this assignment.]
Consider the meanings of the word that you can deduce from context.
Does the word appear more than once? What does the word mean where
it first caught your eye? Does it change over the course of text? What are
its connotations? Does it appear to mean something different in other
appearances? Does the word appear in different variations (a verb form,
a noun form, adjective, adverb) that might need to each be examined
separately?
Look up the word and any variations in the OED.
a. If you are on campus, just type “oed.com” into your browser.
b. If you are off campus, to get to the OED, go to the Library
homepage; click on “Databases,” and then search for the OED
(databases are listed alphabetically). You will have to sign in once
you click on the link.
c. Search for your word in the OED. Click on the various versions,
and read through all the definitions.

4.

Consider the various meanings of the word, and make note of the
different uses from the examples provided the OED. Does the word
appear to have a complicated history?
a. The OED cites examples of usage from the beginnings of
modern English until now, and you can chart the interesting
shifts in the meaning of words. The examples, as you will see,
are often from authors you will be reading) and make sure you
get all the appropriate meanings (definitions with examples only
from the eighteenth century onward are not applicable). Note
which definitions are “obs” or obscure, and don’t hinge your
arguments on these definitions.
b. Check if the word is derived from another word, or if there are
other terms associated with the word with which you need to
repeat the process.
5. Develop a logical outline (see outline directions in the writing guide)
about how the word’s multiple definitions work together or against one
another to create meaning in the passage or larger play. Consider the
following questions as potential points for the paper:
a. What are the possible slants, implications, or innuendoes of the
word?
b. How do the different meanings influence the way you read the
passage or poem?
c. How does the word affect/complicate a larger theme?
d. How does the word embody/implode its meaning?
6. Meet with Dr. Taylor about your outline.
7. Using feedback from your meeting, write and revise your outline into a
paper.
Note on citation: A definition for any individual word should include that it is from
the OED, with the word listed “s.v” or sub verbo (“under the word”). Most words
will have primary and sub-senses, indicated by letters and numbers, which must
be referenced in your citations. Here are two versions, both correct:
The most commonly known meaning of the word “rhyme” today is
“correspondence of sound between the endings of two or more two or more
words or metrical lines” (OED, s.v. “rhyme,” 1b), but the word can also refer
more generally to any piece of rhyming poetry (2a, 3).
According to the OED, the word “rhyme” usually means “correspondence of
sound between the endings of two or more two or more words or metrical
lines” (s.v. “rhyme,” 1b), but the word can also refer more generally to any
piece of rhyming poetry (2a, 3).

EXAMPLE ESSAYS:
“Ear” in Hamlet:

http://shakespeareatchicago.uchicago.edu/assignments/hamlet1/ear.shtml

“Hypocrite” in Hamlet:
http://shakespeareatchicago.uchicago.edu/assignments/hamlet1/hypocrite.shtml

“Villain” in Hamlet:

http://shakespeareatchicago.uchicago.edu/assignments/hamlet1/villain.shtml

5.4 ESSAY 2: PERFORMANCE
Prompt: Choose a passage from Julius Caesar or Measure for Measure that you
find particularly important, interesting, difficult, or problematic. Write an essay of
1000-1250 words that “comes to terms with” or close reads the passage. You
should make an argument about the importance, purpose, or meaning of the
poem or passage, providing plenty of textual evidence and analysis to prove your
claim. Additionally, you should record yourself in a video performing the poem or
passage in character or in a way that illustrates and reinforces your argument.
Purpose: Shakespeare’s plays were meant to be performed, not just read. Often
times, it can be difficult to understand a text without thinking through what it
would mean to perform it. This assignment is designed to help you think through
what the words of a speech mean by requiring you to perform it. Usually,
performing the text and writing about what it means are mutually reinforcing and
helpful practices.
Skills to Practice: Close Reading/Coming to Terms, Oral Performance
Knowledge to Use: Literary and Rhetorical Devices, Themes and Issues in the Plays
Austin Braswell, a student in
a Spring 2016 course with
Dr. Taylor, prepares to
deliver a performance of a
section of John Milton’s
poem Paradise Lost in the
character of Moloch. Used
with Permission.

•

TASK:
As we will discuss in class when we read Joseph Harris’s book chapter on it,
“coming to terms” with a text doesn’t merely mean to quote from, restate, and
explain it. “To make effective use of the work of other writers,” Harris argues, “you
have to show the force of their thinking to suggest in your rewriting of their work
why they said what they said in the particular ways they said it” (19). Thus, as you
proceed, make sure you use the techniques for coming to terms that Harris
outlines in his chapter:
• Define the project of the speaker and/or author. What is the speaker or
author trying to achieve? What issues or problems do the speaker(s)
and/or author explore? Is the speaker’s goal different from the author’s?
(Be very careful not to always conflate the author and the speaker.)
• Note and explain keywords in the poem or passage. Use quotations from
the speech, and explain why specific terms are important to the meaning
of the text. If you need to define a term using the dictionary, use the
OED.
• Identify and explore the poet or speaker’s methods. Is the speaker’s
purpose or method the same as Shakespeare’s? What literary and
rhetorical devices does the passage use? (Consider metaphors, symbols,
rhythm, rhyme, allusion, emotional appeals, logical appeals, etc.). How
do those devices help or challenge the audience?
• Assess the uses and limits of the poet or speaker’s project. Push beyond
merely evaluating the passage as “effective,” or “cruel,” or “interesting.”
Consider instead: why is the issue the speaker or author is addressing
important? How does the passage help us understand a character,
theme, or pattern in the play? What is useful about thinking through an
issue from this perspective? Is there anything dangerous or limiting about
the perspective?
Obviously, these are not individual and discrete steps. Your essay should be
organized in a way makes an argument, rather than just answering these questions
in order. Follow the usual instructions for creating an outline/paper.
Tips:
•

•

•

I recommend that you start practicing and memorizing the poem or
passage for your performance as you write your logical outline. Students
in past classes have told me that writing the logical outline was much
more effective if they were figuring out how they wanted to perform the
poem/passage at the same time.
For your recording, I recommend you use your laptop’s camera, or a
camera from a computer in the library. You can, if you must, use a cell
phone, but make sure you have a way to hold it steady and at an angle
that is not distracting. You are welcome to have a friend help you with
filming.

5.5 ESSAY 3: DISTANT READING
Background: This project asks you to combine distant reading with close reading,
using the data-mining software Voyant. Data-mining software gives you the ability
to step back from the text, and can help you see patterns and ideas you might
have missed when close reading. It reduces and abstracts the text, providing a
different point of view. With fewer elements, you can develop a sense of overall
connectedness of the work. In class, we will have two or three days where we
experiment with using Voyant.
Prompt: Write an essay (1250-1800) words that makes an argument about King
Lear using both distant and close reading evidence.
Skills: Close Reading, Distant Reading, Identification of Patterns, argumentation
Knowledge: Major characters, themes, symbols, and issues in King Lear

Note: this is the paper that is most likely to result in “failure” in the sense of being
difficult to come up with something interesting and argumentative about the text.
It will take the most persistence, and probably cause the most frustration. Give
yourself plenty of time, and keep coming back to it.

TASK
Feel free to work in pairs on your performances so long as each person
performs at least fourteen lines. You may not work in pairs on your
papers, except to provide one another with feedback.
When writing your essay, you are not limited to using evidence only from
the passage you perform. You may include evidence from elsewhere in
the play to support your argument about the function, style, structure, or
meaning of the passage.

Here is a link that will allow you to analyze King Lear with Voyant:
https://goo.gl/qXNvhb
1.

Start with a word cloud or word clouds of the entire work of literature.
Does anything stand out? A word or phrase? A surprising emphasis?
a. Try modifying the stop-word list; see if changing which types of
words changes the word cloud. (For example: take out all of the

2.

3.

4.

proper names; what stands out now that didn’t stand out
before?)
Start using the other tools to trace the things you find interesting. What
do the different tools reveal to you that you didn’t notice before? How
do they direct your attention back to the text? Are there words or
relationships that seem more or less important than they did when you
were reading the text without the tools?
Create 2-5 visualizations using Voyant that you think together show
something interesting, or that prompt a question for you about the text.
Export and save these visualizations to use in your paper.
Use these visualizations to start writing a logical outline. As you are
writing, go back and re-read the text (or parts of the text) with what you
saw in the visualizations in mind. What do you see differently now? Does
close reading help answer the questions you developed? Did distant
reading help answer questions you had when you were first reading the
text?
a. Make sure your visualizations are embedded in your outline so it
is easier to discuss them during our meeting.

5.6 ESSAY 4: COMPLEX ANALYSIS
Prompt: Write a 1800+ word essay that engages in complex analysis of some
aspect of the play Macbeth to make an argument of your choice.
Purpose: While your previous three essays had a specific tool or method that you
were supposed to use to help complete your analysis (the OED, performance, and
Voyant), this assignment largely leaves open the choice of tools to you. Your goal
should be to show that you are capable of asking good questions; choosing the
best tools and evidence to help you answer those questions; and making well
organized, logical arguments using that evidence and your own analysis.
Skills: Close reading, argumentation, use of OED or Voyant
Knowledge: Major characters, themes, symbols, and issues in Macbeth
Task: As with previous papers, you need to develop a question, create a logical
outline, meet with Dr. Taylor about your outline, and revise into a paper.

5.6 FINAL EXAM: QUALITY OF FAILURE ESSAY
Prompt Summary: For your final exam, you will write a short essay in which you
reflect on your quality of failure. The exam will be open note. You should plan
your essay carefully ahead of time—perhaps writing an outline that you can use
when writing your essay. You may want to specifically go back and look at your
your assignments as you plan.
Purpose: As stated in the syllabus, part of this course is learning to embrace failure
without letting it defeat you. “The road to innovation is a perilous one,” writes
Bengt-Arne Vedin, “paved with failure” (83). Repeated studies prove that failure
is integral to learning, creativity, growth, and success (Vedin 83-91). Moreover,
reflecting on failures is an expected part of common workplace development.
Skills you will need for this project:
• Reflection
• Creating and organizing an argument
• Using evidence and analysis
Knowledge you will need:
• Self-awareness of your failures
• Purpose of course projects
• What you have learned this semester
Task: Write a short essay on your quality of failure this semester.
• Provide insight into where and why failure occurred and how failure
helped you grow as a student, intellectual, or human being.
• Consider: Have you been willing to challenge yourself and take risks
that might result in failure? Have you been aware of when you have
failed, and refused to give up in the face of failure? Have you found
ways to use your failure to create something new and interesting? Have
you grown from your failures?
Works Cited
Vedin, Bengt-Arne. “On the Quality of Failure.” International Journal of Business
and Social Research vol. 4, no. 5, 2014, pp. 82-92.

5.6 SCHEDULE

Date

Readings Due

Subject to change in case of blizzard, hurricane, plague, alien invasion, etc. All
assignments due 1 hour before class, except notecards, which are due in class.

M 10/2

Measure for Measure Intro, Act 1 Notecard 15

W 10/4

MfM Act 2

Notecard 16

All readings are in the Norton Shakespeare unless marked by “S” (Syllabus), “BS”
(BrightSpace), or “WG” (Writing Guide)

F 10/6
M 10/9

MfM Act 3
MfM Act 4

Notecard 17
Notecard 18

Date

Readings Due

W 10/11 MfM Act 5

M 8/21

Syllabus
“Shakespeare’s World”
“Shakespeare’s Life and Art”

W 8/23
F 8/25

Assignments Due

F 10/13
Notecard 1
Notecard 2

M 8/28

Richard III: Intro, 1.1-1.2
S: Essay 1 Directions
No Class, Labor Day

W 8/30

RIII, 1.3-2.2

Notecard 3 [& Extra Credit]

F 9/1

RIII 2.3-3.7

Notecard 4

M 9/4

RIII 4.1-5.2

Notecard 5

W 9/6

Notecard 6

W 9/13

RIII 5.3-5.8
WG: Logical Outlines
BS: Harris, “Coming to Terms”
WG: Integrating Sources
BS: Garber, “Richard III”
WG: Introductions; Paragraphs
and Topic Sentences
No Class, Individual Tutorials

F 9/15

Julius Caesar Intro, 1.1-1.2

Notecard 9

M 9/18

JC 1.3-2.4

Notecard 10

W 9/20

JC Act 3

Notecard 11

F 9/22

JC Act 4

Notecard 12
Essay 1 Final Draft

M 9/25

JC Act 5

Notecard 13

W 9/27

“The Shakespeare Stage”

Notecard 14

F 9/29

S: Essay 2 Directions

F 9/8
M 9/11

Extra Credit: Watch Hollow Crown,
Henry VI Parts 1-2 and create a
notecard for each part

Assignments Due

Notecard 19
Schedule Meeting with Dr. Taylor

No Class, Fall Break

M 10/16

Essay 2 Logical Outline
Participation Evaluation 2

W 10/18 BS: Magedanz, “Public Justice
Notecard 20
and Private Mercy in Measure for
Measure”
F 10/20 S: Essay 3 Directions
[Bring laptop to Class]
Read: https://goo.gl/KxThw4
Watch:
https://youtu.be/LWyMU0fWX58
M 10/23
[Bring laptop to Class]
Essay 2 & Performance Final Draft
W 10/25 King Lear Intro, Act 1
Notecard 21
KL Act 2

Notecard 22

M 10/30 KL Act 3

Notecard 23

Notecard 8
Schedule Meeting with Dr. Taylor

W 11/1

KL Act 4

Notecard 24

F 11/3

KL Act 5

Notecard 25

Essay 1 Logical Outline
Participation Evaluation 1

M 11/6

Notecard 7

F 10/27

W 11/8
F 11/10

[Bring laptop to Class]
BS: Cohen, “The Malignant
Scapegoats of King Lear”
No Class, Individual Tutorials

M 11/13 Macbeth Intro, Act 1
Essay 4 Directions
W 11/15 Macbeth Act 2
F 11/17

Macbeth Act 3

Notecard 26
Schedule Meeting with Dr. Taylor
Essay 3 Logical Outline
Participation Evaluation 3
Notecard 27
Notecard 28
Notecard 29
Essay 3 Final Draft

Date

Readings Due

M 11/20 Macbeth Act 4

Assignments Due
Notecard 30

W 11/22 No Class, Thanksgiving Break
F 11/24

No Class, Thanksgiving Break

M 11/27 Macbeth Act 5
W 11/29
F 12/1

No Class, Individual Tutorials

M 12/4

[In Class: Throne of Blood]

W 12/6

[In Class: Throne of Blood]

F 12/8

Notecard 31
Outline Questions for Paper 4
Schedule Meeting with Dr. Taylor
Essay 4 Logical Outline

Participation Evaluation 4

BS: Jorgens, “Kurosawa’s Throne Notecard 32
of Blood: Washizu and Miki Meet
the Forest Spirit”
S: Final Exam Directions
Essay 4 Final Draft
Th 12/14 Exam Time: 10:00-11:50
Final Exam: Quality of Failure

