ENGLISH 295:
AUSTEN AND ADAPTATION
DR. PATRICIA TAYLOR
SPRING 2017
T/TH 9:30-10:45
Email:

patricia.taylor@briarcliff.edu

Office:

Heelan Hall 303

Office Phone:

712-279-5516

Office Hours:

MWF 11:00-12:00
TTh 2:00-3:00
and by appointment

1.1 REQUIRED TEXTS AND MATERIALS
Austen, Jane. Emma: A Norton Critical Edition. 4th Edition. ISBN: 978-0393927641
Austen, Jane. Persuasion: A Norton Critical Edition. 2nd Edition. ISBN: 978-0393911534
Austen, Jane. Pride and Prejudice: A Norton Critical Edition. 4th Edition. ISBN: 978-0393264883
Peterfruend, Diane. For the Darkness Shows the Stars. Reprint Paperback Edition. ISBN: 978-0062006158
Course readings and films; online and on BrightSpace

2.1 COURSE DESCRIPTION
Virginia Woolf once wrote of Jane Austen that “of all great writers she is the most difficult to catch in the act of
greatness.” This class will read three of Austen’s novels—Emma, Persuasion, and Pride and Prejudice—and try to catch
Austen in the act. We will ask, what makes her novels great? Is it her insightful social commentary? Her
characters’ cutting wit? The situational comedy and satire? The compelling narratives of friendship, family, and
romance? Her brilliant prose style?
As we read her novels, we’ll also explore why Austen remains so visible in modern culture, exploring her
continued relevance and popularity. How has Austen’s work been transformed into film, television, social media,
artwork, and toys? Why are there Austen-themed action figures and jewelry? What is the appeal of a children’s
board book based on Emma, or a zombie thriller based on Pride and Prejudice? We will attempt to answer this
question through a careful reading of adaptation theory as we explore the many ways in which her works have
become part of modern culture in a variety of media.
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2.2 COURSE DESCRIPTION: COURSE OUTCOMES
Ultimately, this course will seek to hone skills crucial to your career at Briar Cliff, your professional lives
afterwards, and your development as cultured, thoughtful human beings. It aims, among other things, to help you
grow in your ability . . .

EXPECTED OUTCOME
To read texts closely and critically,
so as to identify subtle nuances of
language and lines of thought

METHOD FOR
AUGMENTING ABILITY

METHOD FOR ASSESSING LEARNING

Discussion
Critical Readings

Discussion Questions
Book Cover Essay
JASNA Essay

To analyze and assess the elements of
Critical Readings
well-crafted literature, expressing
Discussion
your ideas through logical arguments
Drafting Process
supported by evidence

Discussion Questions
Book Cover Essay
JASNA Essay

To write clearly and persuasively for Drafting Process
a specific audience
Critical Readings

Book Cover Essay
JASNA Essay

Explain the role of cultural and
historical contexts in the shaping of
literary texts

Book Cover Essay
JASNA Essay

Critical Readings
Theoretical Readings

3.1 GRADES: DISTRIBUTION
Participation

40%

Discussion Questions
Preparation and Participation

50%
50%

Process Documents (Drafts, etc.)

10%

Book Cover and Essay

25%

JASNA Essay

25%
Lyme Park, setting for Pemberley in the BBC production
of Pride and Prejudice (1995). Source: Mike Colvin.

4.1 EXPECTATIONS: ATTENDANCE
Because this class is unusual in terms of the number of students my attendance policy is that you need to
attend every class. If you have more than two absences, your overall grade will be lowered by 1/3 of a letter
grade for each additional absence. In all cases, if you cannot attend class, you must notify me as soon as you
are able; failing to notify me before class will result in a 10% reduction in your participation grade (I will be
happy to make exceptions in the case of unexpected hospitalizations, etc.).

4.2 EXPECTATIONS: PARTICIPATION AND READINGS
With just two students, the participation expectation is high, and your grade depends on it. The vast majority
of class will be us discussing what you want to talk about. For this reason, 40% of your grade is based on
participation. Half of that will be on the quality of your discussion questions and topics (see assignment
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description below), and the other half on your ability to listen, answer, or build on what others are asking or
saying. Readings are listed on the course schedule on the day they are due. Please come to class
having carefully completed the assigned readings. Annotate your text with your thoughts. Do not simply
highlight. Instead, write down your understanding of what is happening on the page; underline passages that
are important; write questions next to passages that you don’t understand or don’t agree with. Use post-its if
you don’t want to write in your books.
5.1.1 POLICIES: ACADEMIC INTEGRITY (BRIAR CLIFF CATALOGUE)
Briar Cliff strives to create an environment where the dignity of each person is recognized. Accordingly,
integrity in relationships and work is supported and rewarded, and honesty in academic matters is expected
of all students. Actions which are contrary to the spirit of academic integrity will not be tolerated. Any
attempt to misrepresent someone else's work as one's own, receive credit for assignments one did not do,
obtain an unfair advantage over other students in the completion of work, or aid another student to do the
above will be considered a breach of academic integrity. These include:
•
•
•
•
•

•

Obtaining, disseminating or using unauthorized materials for the completion (by oneself or another
student) of an examination, paper or assignment;
Unauthorized collusion with another student in completing an assignment;
Submitting as one's own the work of another student or allowing one's work to be submitted for credit
by another;
Copying from another student's paper or allowing one's paper to be copied;
Computer theft which includes unauthorized duplication of software, unauthorized access into
accounts other than one's own and the use of university resources (computer facilities, networks,
software, etc.) for financial gain; and
Plagiarism: the representation of another’s ideas, statements or data as one’s own. Plagiarism includes
copying, paraphrasing or summarizing another's work (even if that work is found on the Internet)
without proper acknowledgment (footnotes, in-text credit, quotation marks, etc.). For a more detailed
explanation of what constitutes plagiarism and how to avoid it, the student is referred to The Little
Brown Handbook, which is available in the university bookstore and the Bishop Mueller Library.

Lizzie Bennet Diaries Cast. Source: Pemberley Digital.
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5.1.2 POLICIES: ACADEMIC INTEGRITY (IN MY CLASSROOM)
One goal in this course is for you to learn how to Students commit plagiarism if they do ANY of the
conduct yourself as a member of a community of following:
scholars and professionals, recognizing that • “Cut and paste” text, images, or sound into a project
academic study is both an intellectual and ethical
and present it as their own without citation.
enterprise. I encourage you to study together, • Use the internet as a source of ideas without citing
discuss readings outside of class, share your • Modify material from a source (text, image, or sound)
drafts in and outside of class, and go to the
and incorporate into a project without citing.
Writing Center with your drafts. You are • Put another person’s ideas “in their own words”
encouraged to build on the ideas and texts of
without documenting the source.
others; this is a vital part of academic life. • Take another person’s expressions—a key word, a
However, when you use another person’s ideas,
phrase, or a longer passage—without telling the reader
language, or syntax - whether directly, in
precisely what has been done.
summary, or in paraphrase - you must formally • Submit a project created by someone else while
acknowledge that debt by signaling it with a
claiming to be the author.
standard form of academic citation. If you do • Submit a project created in another course without the
permission of both instructors.
not, you are guilty of plagiarism, and will receive
a zero for the assignment. This is true even if the
plagiarism is accidental.
There are numerous resources for helping you
avoid plagiarism: Harvard University has
produced an excellent guide on using sources
and avoiding plagiarism. You can also use the
Purdue OWL. If you are ever tempted to
plagiarize because of stress or lack of time, talk
to me first because I can help. Do not let stress
tarnish your academic record.
6.1 CAMPUS RESOURCES: DISABILITY
SERVICES AND STUDENT SUPPORT SERVICES
Briar Cliff University offers Student Support
Services that includes counseling and tutoring.
Please, use this resource if you think it will be
beneficial. They are located in Heelan Hall,
Room 037, Monday through Friday from
8:00am to 4:30pm. Their phone number is 712279-1717.
Persons
with
disabilities
who
need
accommodations should also contact the Student
Support Services Office to discuss needs.
Documentation of the disability is required. You
may also contact Brenda Parkhill by email
(Brenda.parkhill@briarcliff.edu) or by phone
(712-279-5232).
Promotional Poster for Clueless. Source: The Loft Cinema.
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6.2 CAMPUS RESOURCES: ACADEMIC ACHIEVEMENT SUPPORT
Academic Resource Commons: Bishop Mueller Library, 2nd Floor
The Academic Resource Commons provides students with the resources and services necessary for academic
success and recovery. The ARC includes the Writing Center, Academic Peer Mentors, the Early Alert Project
Manager, and the Director of Academic Achievement. Through one-on-one appointments, peer support and
mentoring, workshops, and academic advising, the Academic Resource Commons empowers students to develop
a comprehensive set of life and academic skills, connects students with all campus bodies, and offers the social,
academic and personal support necessary to persist.
Writing Center
The Writing Center, located in the Bishop Mueller Library, is available to all Briar Cliff students for strengthening
your academic writing development. The Center provides one-on-one peer mentoring, workshops, and computerbased tutorials. The Writing Center’s number is 712-279-5520 or you can email the Writing Center at
writing.center@briarcliff.edu. Their website is http://bcuwritingcenter.wordpress.com.
Director of Academic Achievement
Recognizing there are a variety of reasons
why a student may struggle academically,
the director of academic support and
achievement helps students overcome
obstacles while empowering them to create
their own unique, college experience. The
director meets with students to 1) connect
them with necessary campus resources; 2)
provide the support and services necessary
to aid in students’ success; and, 3) enable the
development of programs that fit students’
ever-changing personal and academic needs
as they persist at Briar Cliff University. The
office of academic support and achievement
serves students in all ways, and welcomes the
opportunity to meet with a student for any
reason—whether it be social, academic or
personal. You can find Director Jessica
McCormick in Library 204.

Anthony Stewart Head as Sir Walter Elliot in Persuasion (2007). Source: BBC.

6.3 CAMPUS RESOURCES: TITLE IX MANDATORY REPORTING AND CONFIDENTIAL RESOURCES
As an instructor, I have a mandatory reporting responsibility under The Title IX Educational Act of 1972 which
prohibits violence, harassment, and discrimination based on sex and gender. For the sake of Briar Cliff University
students’ safety and welfare, I am required to share information regarding sexual misconduct or information about
a crime that may have occurred on Briar Cliff University’s campus with Title IX Coordinator or Deputy Title IX
Coordinators.
If you wish to contact someone confidentially, you can speak with three people on campus:
• Jeanette Tobin, Director of Counseling Services
712-279-5433, Jeanette.Tobin@briarcliff.edu
• Carla Jo Morgan, Campus Nurse
712-279-5436, CarlaJo.Morgan@briarcliff.edu
• Sr. Janet May, Director of Campus Ministry
712-279-5227, Janet.May@briarcliff.edu
Please also check The Briar Cliff University Sexual Violence and Harassment policy for information pertaining to
on-campus confidential resources, reporting to University officials, and additional on-campus resources.
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7.0.1 ASSIGNMENT GUIDE: LOGISTICS
All work must be turned in on BrightSpace 30 minutes
before class (9AM). Each submitted file name should
include your last name, first initial, course, assignment,
version, and extension.
While most assignments have word count requirements,
these are not hard limits, but suggestions to help you
understand the scope of the intellectual requirements.
You will not be penalized just for being under the word
count (though if you are substantially short, you
probably have misunderstood the assignment’s
intellectual goals and will not do well for that reason),
and if you need to go over, that is fine provided your
essay is not padded with fluff or unnecessary material.
All drafts should use MLA formatting, 7th or 8th edition.
Proper citation is expected, even in your process
documents (outlines, drafts, etc.). Always cite as you
write—waiting to do it at the last thing is how
accidental plagiarism happens. Drafts without
citations will receive no credit.

Example File Names
Granger.H.ENGL320.Paper1.LogicalOutline.docx
Potter.H.ENGL320.Paper2.FinalDraft.docx
Weasley.R.ENGL320.CPB.Reflection.docx
MLA formatting:
• In the upper left of the first page (and first
page only), you should list your name, my
name, CORE 131, the due date of the paper
or draft
• Title that gestures in some way to your
argument (yes, even early drafts)
• Your name and the page # in the upper right
corner of each page in t h e h e a d e r !
• Double-spaced, 12-point Times New Roman
font [Outlines should be single spaced]
• Works Cited and properly formatted in-text
parenthetical citations in MLA style

7.0.2 ASSIGNMENT GUIDE: LATE WORK AND EXTENSIONS
For the major projects, anything turned in more than 10 minutes after the deadline is considered late. Late work
will be penalized a full letter grade (10%) for each 24-hour period that it is late. Students may request an exception
for this policy by sending me an e-mail with the request at least 24 hours in advance, or by providing evidence of a
significant, unexpected emergency (hospitalization, death in the family, etc.). I reserve the right to deny requests if
a student is abusing this policy.
7.1 ASSIGNMENT GUIDE: DISCUSSION QUESTIONS
For each class session, please type up a list of discussion questions, or passages, topics, and issues you would like us
to discuss. Please include page numbers with each entry. The best questions will be open ended and push us
towards deep analysis and understanding of the text. Most questions should be text-based (referring to specific
passages, events, scenes, etc.). Feel free to connect a text to another reading we have done. Bring a copy (electronic
or printed) of your questions to class in addition to submitting on BrightSpace.
7.2 ASSIGNMENT GUIDE: BOOK COVER AND ESSAY
One of the most visible forms of interpreting and adapting novels is through the artwork and design of the book
cover used to sell the book. For this project, I would like you to make a visual argument that interprets Emma, and
write an essay that explains and justifies your interpretation. The choice and style of your book cover is entirely
up to you; you can choose a scene, a setting, a character or set of characters, or a theme to represent. You can
make your book cover by hand, including photographs, paintings, drawings, collage, etc., or you can create a
digital rendering. You will need to make several choices:
• Image: The vast majority of current covers for Emma depict the main character. Are there other images
that would work to convey this novel?
• Color: Will you use lots of color, one or two colors, shades of gray, or black and white?
• Font: Each font has a different connotation or emotional resonance. How will you convey the meaning of
the novel and the approach you are taking by your choice?
• Text: Beyond the title and author, are there other elements that could or should appear on the cover?
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•
•

•
•

Medium: Book covers display a variety of mediums including drawings, paintings, collage, comics,
photography, etc. You will need to choose a particular medium for your cover.
2D vs. 3D: Book covers exist now both digitally and in physical form. You will need to decide which
dimension is appropriate for your cover based on the argument you’re making about the novel. Feel free
to create a 3-D physical book cover.
Audience: Age, gender, or other demographic information about your audience will be important
elements to consider. Who is this cover meant to appeal to?
Size: You will need to consider the size of your book cover. Trade paperbacks can be smaller than
hardcover, but still bigger than mass-market paperbacks.

Along with your cover, you will submit a 1200-1500 word supporting document that addresses, explains, and
supports the choices you have made in your representation. You should address not only why you’ve chosen to
represent the character, scene, or theme that you have, but also why you’ve chosen a particular style. In your
supporting document, you might link your choices back to specific moments from the text. Your document should
additionally include a works cited that lists all paintings, photographs, templates, or other materials used in the
project that were not of your own making.
In class, we will discuss the designs for several book covers, you will have readings/videos to watch on designing
book covers, and we will talk a bit about using different software to do your designs.
Sample Student Designed Book Covers:

7.3 ASSIGNMENT GUIDE: BOOK COVER AND ESSAY
Each year, the Jane Austen Society of North America (JASNA) holds an essay competition for students, with
multiple cash prizes up to $1000.00 for the winners. This year, the topic is directly relevant to our class, so I would
like you to write your final essay for this competition:
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In keeping with the theme of our annual meeting, “Jane Austen in Paradise: Intimations of Immortality,”
JASNA is looking for essays that address the following:
Imagine that you are adapting an Austen novel for stage or film. What elements might you be
tempted to change—especially for a modern audience—that should not be tampered with if the
integrity of the work is to be preserved? These elements could be scenes, characters, dialogue or
something else. Explain why they are so crucial to the novel. How does what can and cannot be
changed shed light on Austen’s popularity and influence?
The judges value original insights and clear, correct writing. Essays should be directed to a well-informed
general audience of JASNA members rather than to a strictly academic audience. Essays should be based
primarily on the students’ own observations, with adequate support from the Jane Austen work(s) under
discussion. Since JASNA members are very familiar with Jane Austen’s works, plot summary is
unnecessary. Essays written for coursework may be submitted but must be submitted individually by the
essay’s author. If research is used as support, students should rely on no more than five sources and
should avoid academic terminology unless terms are clearly defined in the body of the essay.
1. The essay must be written in English.
2. The essay must be 6-8 pages in length, not including the Works Cited page.
3. The title of the essay should appear at the top of page one; further pages should be numbered on
the top right; the student’s name must not appear on the essay.
4. The essay must be in MLA format (double-spaced and in 12 point type throughout, with one-inch
margins on all sides of each page).
5. The essay must use MLA documentation, including a Works Cited page and parenthetical
citations. Use end notes only for substantive notes. Note that source material which is directly
quoted as well as that which is paraphrased or summarized must be cited. Note also that
quotations from the Jane Austen work under discussion should be cited.
You are not necessarily required to submit the essay to JASNA. If you would like to submit and see if you can win
one of the prizes, I encourage you to do so! If you want to do this, the deadline is May 21st, and you can find more
detailed instructions here: http://www.jasna.org/essaycontest/submission.html
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8.1 COURSE SCHEDULE
This schedule is subject to change in the case of blizzards, plague, alien invasions, etc. Readings must be
completed before class; assignments must be turned in on BrightSpace and brought to class. Underlined readings
are available on BrightSpace.
Wk

Day

Date

1

T

1/24

Oulton, “7 Things You Notice When You First Read
Jane Austen as an Adult”;
McKay, “Why Every Man Should Read Jane
Austen”;
Sanders, Selections from Adaptation and Appropriation
(1-31)

Th

1/26

Emma I.1-13 (5-83)

DQs

T

1/31

Emma I.14-II.6 (83-142)

DQs

Th

2/2

Emma II.7-18 (143-216)

DQs

T

2/7

Th

2/9

Emma III.1-10 (216-277)
Assignment 1 Prompt
Emma III. (277-333)
Spacks, “The Talent of Ready Utterance” (Emma
406-411)
Hutcheon, A Theory of Adaptation 1-32
Chip Kidd, “Designing Books is No Laughing
Matter”
Emma (Film)
Fergus, “Sex and Social Life in Jane Austen’s Novels”
(Emma 396-401)

2

3

4

T
Th

5

6

7

8

9

10

2/14
2/16

Readings Due

Assignments Due

DQs
DQs
DQs
DQs

T

2/21

Th

2/23

Clueless (Film)
Mazmania, “Reviving Emma”

DQs
Emma Cover Draft
DQs
Emma Essay Draft

T

2/28

Persuasion 1-12 (3-85)

DQs

Th

3/2

Persuasion 13-19 (85-127)

DQs

T

3/7

Spring Break

Th

3/9

Spring Break

T

3/14

Hutcheon 113-140

Persuasion 20-24 (127-188)

Emma Cover and Essay Final
Drafts
DQs

Th

3/16

Persuasion (Film)
Hutcheon, A Theory of Adaptation 141-153

DQ

T

3/21

Peterfruend, For the Darkness Shows the Stars (pgs TBA)

DQs

Th

3/23

Peterfruend, For the Darkness Shows the Stars (pgs TBA)

DQs

T

3/28

Peterfruend, For the Darkness Shows the Stars (pgs TBA)

DQs

Th

3/30

No Class – Dr. Taylor at RSA
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11

12

13

14

15

16

17

T

4/4

Th

4/6

T

4/11

Th

4/13

T

4/18

Th

4/20

T

Pride and Prejudice I.1-14 (3-50)
Elfenbein, “Austen’s Minimalism” (331-338)
Pride and Prejudice I.15-23 (50-94)
Macpherson, “Rent to Own” (381-391)
Pride and Prejudice II (94-166)
Read winning essays from JASNA website
Pride and Prejudice III.1-8 (166-214)
Read winning essays from JASNA website
Pride and Prejudice III.9-19 (214-266)
Read winning essays from JASNA website

DQs
DQs
DQs
DQs
DQs

“Pride and Proliferation” (on BrightSpace)

DQs
Outline of JASNA Essay

4/25

BBC Pride and Prejudice Episodes 1-3

DQs

Th

4/27

T

5/2

BBC Pride and Prejudice Episodes 4-6
Seeliger, “Looking for Mr. Darcy”
Lizzie Bennet Diaries Playlist
Zerne, “Ideology in the Lizzie Bennet Diaries”

Th

5/4

[Workshop]

T

5/9

Th

5/11

Wishbone, “Furst Impressions”
Nickle, “When Darcy is a Dog”
Pride and Prejudice and Zombies (Film)
Tiffany Potter, Pride and Prejudice and Zombies (P&P
395-399)

W

5/17

[Finals Week]

DQs
DQs
Draft of JASNA Essay
DQs
DQs
Final Draft of JASNA Essay

